“Pay heed to the tales of old wives. It may well be that
they alone keep in memory what it was once needful
for the wise to know.”

— J.R.R. Tolkien, The Lord of the Rings
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11U INTRODUGTION

For about 29 years the Priyadarshini Institute of Architecture and Design Studies, Nagpur, building has
stood amongst the concrete hub of education as the definition of vernacular art.
It tells the story of affinity between nature and education, the insights of architecture and space context
with everything that surrounds it.

Highlighting the very ideology behind founding Piads. For every nook and corner of the building showcas-
es the very architecture that we are being taught. Whether the stairs of varied materials, climate re-
sponsive courtyards, vernacular materials or local construction techniques

PENNING DOWN FOLKLORES

Folklore is a story passed down from generation to generation through word of mouth. With penning
down, we walk forward towards creating pages filled with the knowledge one encounters beyond
books.

Learning from teachers about life with all its actuality, from students about dreaming big and finding
the grey space blended perfectly with everything.

h i page,
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THE
DIRECTOR’S
DESK

AR. HABEEB KHAN

Director, Professor
B. Arch, M. Arch
(Univ. Of Illinois, USA)

LADDER TO SUCCESS

ecture of today has become very complex and incorporates allied fields and science like it never did
e. Complex and ever changing typologies, technical development and material advancement and its
esis with architecture is the real challenge of today's architectural world. Architecture can also not
its fundamental base of being essentially art and its finer nuances of sense, sensibilities and aesthet-
e understanding of this two diverse though processes and their incorporation into architectural edu-
is the real challenge of today. We at LTJSS have taken up this challenge and are trying to impart ar-
ctural education which not only respects these but tries to go few steps beyond it. Architecture is
terized by a symbiosis between creativity and technology. The vibrant, dynamic and all-encompassing
of Architecture and other arts implies that the teaching- learning process in this area is very differ-
ent from other domains of education.

is one of the leading and most preferred Architecture Institute in Nagpur, imparting quality educa-
Our vision is to “Educate, Enlighten and Empower” has been tested over the last 25 years, and has
to be effective and successful time and again, accepted and appreciated by the community. The In-
te which had a humble beginning 25 years ago today has got thousands of students who have now
me the professionals. The world today is changing at such an accelerated rate and we as educators
need to pause and reflect on this entire system of Architecture Education.

does not believe in imparting “Knowledge” merely as “Information” but insist on giving value based

tion, which the world needs today. With a fine blending of Indian tradition and modernity, the value

education, with impetus on sound character building so as to become men and women for others in a
changing society, has made PIADS unique among others.

ducational thrust is based on a very high level of commitment and involvement where we expect all
students to breathe architecture every moment. That is the only ladder to success if one needs to

e an architect who will make a mark on the architectural scene. Our educational module is based on
d we at PIADS feel that once this happens, PIADian's will not only make a mark on the national archi-
ral scene but be successful internationally. We are on our way to making architectural education at
one that can be looked up to and will compete with the highest and sought after institutes of nation-
ute. We are committed to making PIADS and LTIADS centres of excellence in architectural education.

Warm wishes to all students and grand success in their future endeavors.

-Ar. Habeeb Khan



THE

PRINCIPAL’S

PROF. NISHANT MANAPURE

Principal / Professor
M. Arch. (U.D.)

“Success comes to those who work hard an se, who do est on the laurels of the past.”

Institute is our first contact with the w
It’s not the wide open spaces, classrooms
the heart of the students and staff that the true : cation plays an important role in en-
abling a person to face the real life situation nowledge. Institute is a temple of learning
and we at PIADS are making our best efforts to give quality education to our students.

Aristotle once said that, “Educating the-mind without educating the ueation at all.” Even as
we impart education to match t adviement in technology and glob
r

tyards that make the institute. It is

) tecl ization, we march our students
ahead with PIADS’ ethos of alues and prfnci,gies: ‘We endeavour constantly toinstil these qualities in
our students. We pride ourselves to help them grow and develop into sensitive and responsible citizens of
the next generation. Each issue of our college magazine is a milestone that marks our growth, unfolds our
imaginations, and gives life to our thoughts and aspirations. It unleashes a wide spectrum of creative skills
ranging from writing to editing and even in designing the magazine. | congratulate the entire editorial
team for their hard work and dedication in making this dream come true. A committed and supportive man-
agement, dedicated teachers, caring and co-operative parents blend harmoniously to create a student-cen-
tric institute.

Dear students, it is my message to you all that, the people of fine character live by their values. They are
honest and committed to truthfulness in thought, word and deed. The true character thus encompasses the
capacity for self discipline.

“With warm wishes and God'’s Blessings.”

-Ar. Nishant Manapure
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OMKAR TIFNE
President, Student Council 2021-22

" The purpose of life is to live it, to taste experience to the utmost, to reach eagerly and with-
out fear for newer and richer experience."- Eleanor Roosevelt
The journey throughout the life is full of surprises and different experiences. We get
to learn a new aspect of everything as we move forward at every step. Experience is a great
teacher for everyone. A new achievement which is a part of the growth in every person brings
new changes in your life. Many small steps in the right direction leads to a great path and a
beautiful journey.

For me, this journey in Piads until now was a totally different experience which I'm ec-
stated to be a part of. This journey had helped in broadening my perspective towards life and
tackling various situations in a whole different way. Right from fulfilling the responsibilities
given upto some beautiful bonds with people, the positive attitude which was inculcat-
ed is really have wrthm. This whole new adventure was full of ups and downs, but

) > rt was possible to make all this happen.
ty ] vhat is best for you and the people has made the
Jjourney more happening. As for rhe U 1e ome great lessons and experi-
ences would be really worth it. Every experience a gain in my courage and confi-
dence. And lastly, staying optimistic about everything is the key to happiness.
Best wishes to everyone.

Seizing the Oppor 0




‘For me, becoming isn’t about arriving some-
where or achieving a certain aim. | see it in-
stead as forward motion, a means of evolving,
a way to reach continuously toward a better
self. The journey doesn't end.”

Being at secretary's post was a very different
feeling in all. | was nervous, tensed , excited
and happy at the same time. But all | knew
was that | had to give my best for everyone
around. Each day as a secretary was a new
challenge for me but as an outcome of being
at a post made me a more responsible person.
But this is the just the beginning of every-
thing | am really happy that | m whole new
person now who knows how to handle situa-
tions and how important it is to look for the
people around you.
| would like to thanks all the faculty mem-
bers, principal sir and my colleague's who sup-
ported me in perceiving this opportunity and |
will always be grateful that | was able to ex-
perience such a tremendous journey in such

RISHI SAHU short span of time.
Secretary, Student Council 2021-22

“Literature always anticipates life. It does not copy
it but molds it to its purpose. The nineteenth cen-
tury, as we know it, is largely an invention of
Balzac."- Oscar Wilde
One word to describe to my.journey - Prodigious.
It was the first day of my college. | came in with
lots of motivation and aspirations. But | never
thought of being the Literary head. It was never
planned. But as great people say; unplanned jour-
neys are the best way of experential learning.
This short period of time as the literary head of the
student council has taught me many life lessons.
From being an ordinary student to taking responsi-
bilities on such a huge level, it has induced a lot of
discipline and confidence in me.

Everyday started with a new challenge to conquer.
These challenges helped me explore my inner cali-
ber and capabilities. It brought out the best version
of me.

At last, | would like to thank each and every human
being who constantly ne throughout this
journey,.

Best wishe




Faculty at

PRIYADARSHINI INSTITUTE OF ARCHITECTURE
AND DESIGN STUDIES

PROF. NISHANT MANAPURE

AR. HABEEB KHAN

tor PIADS, President COA Principal / Professor
B. Arch, M. Arch M. Arch. (U.D.)
Univ. Of llinois, USA)

DEANS

A

PROF. APARNA TARAR

ch, Professor Dean Academics, Dean Admin, Assoc. Prof. Dean Design, Assoc. Prof.
& Development Asst. Prof. B. Arch. B. Arch, M. Des.
h (IT Kharagpur) B. Arch. M. Arch. M. Arch (Industrial Design)

PROFESSORS

S o Professor Senior Professor
(Structures) ] i ’ F PhD, M. Arch. - Landscape B. Arch.
(SPA, New Delhi)

PROF. SARANG GURJAR PROF. VIJAY G. DEOSKAR



PROF. NEEMA M. GUJARKAR PROF, SANJEEV W. RAOOT PROF. SUNIL DEGWEKAR

Senior Professor Professor Professor
B. Arch, M. Plan - Env. B. Arch.
Planning (SPA, New Dethi) M. Des,

ASSOSCIATE PROFESSORS

‘ 4

PROF. RASHMI A. DANDE PROF. ARCHANA BELE PROF. RADHIKA PATHAK PROF. SAURABH S. PALIWAL
Associate Professor Associate Professor Associate Professor Associate Professor
B. Arch., M. Tech. - Urban B. Arch., M. Sc. (EE), B. Arch., M. Tech. - Urban Panning B. Arch., MA Urban Design
Panning M. Des (VNIT, Nagpur) Newecastle University (UK), M. Des.

(VNIT, Nagpur)

L ' 1 s z L
PROF. JAYANT TIKKAS PROF. RUPESH SURWADE PROF. LALIT VIKAMSHI PROF. PRATEEK BARSAGADE
Associate Professor Associate Professor Artist Associate Professor
B. Arch., B. Arch. B. Arch.,

M. Tech - M. Des, NICMAR




Faculty at

PRIYADARSHINI INSTITUTE OF ARCHITECTURE
AND DESIGN STUDIES

ASSISTANT PROFESSORS

e}

BHISHEK BANGRE ~ PROF. MRUNAL D, GAIKWAD PROF. SONALI BORATE PROF. MANISHA YELNE

istant Professor Assistant Professor Assistant Professor Assistant Professor
B. Arch. B. Arch., B. Arch., M. Tech. - Urban Panning B. Arch.,

M. Des. M. Arch. (IIT, Roorkee) (VNIT, Nagpur) M. Des.

UTEE DHANORKAR PROF. NEHA KOLHE PROF. KRUTIKA RAJDERKAR

istant Professor Assistant Professor Assistant Professor Assistant Professor
B. Arch. B. Arch. B.E. (Civil) B. Arch.
M. Arch. M. Arch. (Arch. Edu) M.Tech. (Structural Engineering) M.Arch.
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RUPALI THOKAL PROF. MADHURA MAINDE NEHAL KARALE PROF. VIJAYA CHOUDHARI

istant Professor Assistant Professor Beofessor Assistant Professor "

B. Arch. B. Arch. - .
frch. (Env. Arch) M. Tech. (WNIT)

M. Plan (CEPT)

9



PROF. SHIVANI CHAUDHARI PROF. TUSHAR BOKHAD PROF. TRUPTI DABE PROF. JAGDISH AMBARE

Assistant Professor Assistant Professor Assistant Professor ATD, Craft Diploma,
B. Arch., M. Arch. (Urban Designing) B. Arch, M. Des. B. Arch., M. Arch (Arch Edu. ), PhD, B.FA., M.FA.

PROF. YOGESH PATHAK PROF. SHIVANI SHARMA PROF. JAIKRISHNAN PILLAI PROF. KOMAL KATHED

B. Arch., B. Arch. B. Arch., B. Arch.
M.Plan. (CEPT) M. Arch (Conservation) MURP (CEPT)

PROF. DEVANSH CHANDAK PROF. SWARNASHEEL MOON PROF. MANISH KHOBRAGADE

B. Arch. B. Arch. B. Arch., B. Arch.,
M. Des. M. Des.

““PROF. TANISHA DUTT
B.Arch, M:Plan, PhD

* PROF. SHALMALEE GADKARI«.. WPROF. KUHELI ROY PROF. ARCHANA GUBRE
B.Arch _ BiArch. B.Arch. .
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Faculty at

PRIYADARSHINI INSTITUTE OF ARCHITECTURE
AND DESIGN STUDIES

VISITING FACULTY

ILI VIKAMSHI PROF. GURDEEP SINGH KAPOOR  PROF. RITA BHAGWAT PROF. ANOOP PUNEKAR
Artist Interior Designer & Sculptor B. Arch. B. Arch.

=

GARGI CHATI PROF. ADITYA INDURKAR PROF. RAVI CHOUDHARI PROF. KAUSTUBH DEOGHARE
B. Arch. B. Arch. B. Arch. B. Arch.

_ \s‘

DHINI GAJBHIYE PR AKANT DHAWALE PROF. MRUNALI BALKI PROF. DISHA KUBALKAR
Arch., M.Des B.A andscape) B.Arch, M.Arch Interior Designer




ADMINISTRATIVE

r

MR. GUPTA

Administrative Officer

MR. B. N. MISHRA ~  MR. SURESH MANDWEKAR + MRR. P. TIWARI
Office Attendant Office Attendant Lib. Attendant

Teaching should be such that what is offered is perceived as a valuable
gift and not as a hard duty.

— Albert Einstein
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Reinstituting The Cultural Hub and |
A Continuous Public Rea

Pune - the city in'its essence known to hold The Historically Pune is city of wadas, Still we can see
Cultural identity of the state of Maharashtra. the skyline of city consists so many Wadas which
Known for its “Rajashray’ (royal patronage) gives Pune its Historical identity. But now This
before independence and ‘Lokashray’ after in-  identitu is on extinction due to rapid urbanisation,
dependence towards the Art and artists, the city Increasing Population. This identity of architectur-
inarguably is o paradise for celebration of the  al cuiture can only be preserved if the public
artistery. Knowing its love for Art, the city built  buildings like balagandharva implement it in its
Balagandharva Rangamandir in 1968 under design then and then only it can be called as cul-
guidance of Arguably Most loved personality of tural hub of Pune.

Maharaoshtra Mr. PL. Deshpande.

Site in context with the city of Pune

In short a stimulating urban centre along the river site Prorminent streets e
In 2020 Balagandharva is completing its Glori-  Mula in the city of Pune which will Represent and ¢ e @  Mutho River L

ous 52 Years, But In this 52 years city around it keep alive the culture of the city.
has developed at very vast scale. So PMCis
considering to Redevelop the campus of Balag-

andharva. The site is on the banks of Mula river Site e
where PMC is plonning to crecte cantinuous Gorden s
MIGA] SOLARE s
publi¢ realm along the river sp it GiS6 Needs te._ @ [ Tna o
be incorporated in the cultugal hub of thecity ® suioioos '«":,f :
/ =2 Tree -
: g Building
M
?.‘“ Rt typology

Site Study

The site fies in the
very heart of the city
of Pune. The site has
two approach roads
ond both of them
or the bushest reads
i thve city. The sie i
on the banks of the
Mutha river this high
and low flood lnes
ore t0 be studked

Building Mass
Plocement

To design tha site os
an yriben quiteral sy
CRNre with universal !!MIM—M
ceupiancs pedoctri- wimen \}
& realm i@ extended Tedm . .
In the site. blocks are e
designed and placed
o introverts b
couse thare is no
“iew on the three
o of the site. The
antice design i axal
for smple creulation
and easy orientation

Section A-A

Contextuol Detailing =

Buikiings are de- d/
signed oocording 1o _
the vomacular plan. s
ning Concepts fae A g
culturcl fomilirity ‘4.;"3
wihere Bulkngs 4<</
themeehvos cpeoi to .
the culture. A cartrol ,)?} "'."’
connector b devel- padewrd O
oped a5 o boslevard LT

te sRtract the crowd taniy b ey £
and enjoy the jour-
iy fram the rood to

SITE PLAN

- Entire plonning is oxial so

the centrel path is o grond thee river
Boulevord octing os o con-
necior from JM. road to the Legend
river. The boulevard is o cen-

1. Eost wing comple 6, Upper square
tral open spoce and the en- { Theea storied structurs with {Hain entrance with
trance 1o other wings lead two storied basement) urban seating furniture)

to courtyards so there is 2. ‘West wing compilex 7. Cpen air thectre

clways & connection be- i { Two storied structure } { Amphitheatre)
tween inside ond outside. 3. Sculpture garden B, View galleny
r { Mol paint at entrance) { viewiing deck to river)
— I B s 4, Entronce piozz %, Gateway 10 tha riverfront
Facodes speaking vernacular { Grond wicorming enirance) { pergolo entronce) Section C-C
ﬂn i A Lower Squore 0. Riwer fromt -
I nlteuurcl 1unguuge' { approch to exhibition hallts). (Accest toriver )

Mransition from Vehiculor  * Levels created to mimic | " Traditional art on

|realm to the public realm | the fortress architecture 1 | walls

I R - et S T

1 : = 3

: i A ATl | =

Elevational Section exhibiting the proposed architectural language

In Search Forts are where it ofl begon! Forts “Wada' (Vemacular housing typelegy) were the first form of urban set-  During the colonial period, the mix  The culture of the city is wery festive,
of the were the first urbon development of tlement in the city. The city waos developed on the south banks of river  of colonial architecture ond Ingien celebrcm')rg. wibront and filled with
Identity of the city. thus city takes greot pride in Mutha and the city took shape creating a unique identity. Several tem=-  architecture kefit footprints In the energy. There i3 greot respext for Art,

: Its fortress architecture and it is an ples, iconic monuments were built which ogan is the pride of the city of  dity. They are very important lond-  crafts and artists which actually is an-
the City.... Impartant aspect of the culture of the  Pune o~ marks of the city, | other identity of the ity

Ci

I
1
1
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North bank Riverfront design

- North bank is divided into two parts one is an extension of ‘Balagandharva
rangamandir’ where design is developed to cater for the needs of performers
and visitors.

- second part is an extension of the central garden so itis
divided into two promenades.

- Various steps and stoges are created 1o enjoy a view of the river while enjoy-

ing the time in these recreational spaces,

Cc <

LEGEND -

5, O A
- AL
\\ LN Q7 S,
1- Auditorium No. 1 . A LS
(Connected to stage) & e {/
2 - Auditorium No. 2 P
(Connected to stage) &, R
3 - Open Exhibition XEY
4 - Recording studio p ;-\* >
5 - Mock stage Ia § p
6 - Rehersal area & On f

7 - Administration
8 - Open air theatre
9 - Sculpture garden

LOWER GROUND FLOOR F‘LAN

X,

Legend

1. Extention of Cultural hub

2. Upper promenade

=2
] —— (T
i oV ; =]
8

. Lower promenade
4, Stepped garden

'
1
1
1
i
1
1
i
1
&

i
{ Pedestrian reakm

5. View terrace
. Stepped garden
. View terrace
8. Sloping garden
9. Central garden

' .
Central bridge
1 o
| welllit and ventilated ik
| indoor spaces 1
i
1
1
i

SECTION

! Elernents borrowed from
1 historicol buldings
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KEY PLAN -

RN ¥

SECTION

* Lower square
| Gateway to the river

; Upper square | Sculpture Garden
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QET 8 afn

ELEVATIONAL SECTION THROUGH SITE OF THE CULTURAL HUB



ARTS & TECHNOLOGY PARK

A CENTER FOR EMERGING ART FORMS OF 21ST CENTURY

INTRODUCTION PROPOSAL Al MEED} SCOPE
The cit forms that one emenging in ihe 50. mmdnmmmﬁmmols Ter deign on art and technalogy pak Frasandly there i no sngie intftute in AL rnany of S iecant ot i conloin
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section M At ard '\W_bﬁm?ﬁr. thee #ake eshbition o3 well as ﬁtu‘lh)g 1 I1DEIECIIGDMDD|0’}‘U|‘.I‘ oo, trered in e feid of Q3. To Shis em.;l-e rvening with mew Oﬁmlm Sowords
boundarie: babween the two diappear. spocer. which wil be designed with n b < proy ¥ a arck fincting and
econ! OpEreoches 1owonds orchitec- conler lor ihe Cigfc o whose role intprochity, Apcrl fom these. e
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igea of ot gokenelmuseum a5 wal The desgn i wil b 0
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form. oty ana hestity. | wil abo focus on N
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s ey = vewin vl

NON - LINEARTY
Nondnearity describes a project thaf
escope from the conventionel inecr nar- e
Fativa corring Fom novel. thecie phoys *O
wmoa by developing interactive.
ot
WOl Thlssakmconﬂeplsbc & peopie
1 the: i Ihol‘hoy \Ouofl';&mlmbmhli;

diloned fo view everything in a near ner fomn

the ol cortoled noninecs Bow B mummnﬂ

DIGITAL MORPHOGEMESE raund i progrom: on Hhe ste, 1o fem

~Dediving the form by means of digitol e crcuation pateer.

~Albngh s mens o the process, the

end  product con  be  relatable. y

~icipe between the New Modio Afs & i @ t"\ (_

‘\:cms;tm' nardinearty i crehitec G

warps =

Sk £ DO €O

MNWQ field Enes albng the pro- o

IEE ckciaton g ;"H“Wm“":?"m"ﬂ' Inheraciive and dhenamic inerorn for making The Spaces moe sngeging.
s ENOI'{-'IPG' IN A NEW APPROACH a
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SITE PLAN, - | . ".'j; o
The main en-’ }"\,f a0 i Fadl - %ﬁ A
france for the site ﬂ i . ' .
is from the eost. %
side. The site is ba- : %
sically divided into 5

three parts, one
consisting of the
enttance and
odmin part, g &8
second for the
main  programs
ploced in  the

Cenler and thid s e * : "
the restaurant §
block ploced OIW | i Y

the back near the

secondory  op- § e :
proach. . /
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STRUCTURAL SYSTEM

Structure will be constructed to seal out the
ments and bear high wind and seismic loat
timately, a system is devised that utilize
space frame as its main structural elemen

o~ { - - cladding is a curtain wall system resting on
LEGEND : ) girders, finished with various specially fabt
Parlalitiig . z ; ed GFRC paness.
3. Entronce i®
A 3 i ‘ X :&fhe cladding is glass fiber reinforced conx
? fmven&hf;_ﬁo 4 y (GRC) panels. These extruded panels that |
& EZE’?W Center i { fiberglass embedded in their concrete ma
b S ‘ e three layers: the top and bottom with undi
R ed, scattered fibers and the ones in betv
SlCenoloben L] with bundles following the proposed form.
VAL Sriioe B A no steel reinforcement. the panels car
z simmed down to 8-13 mm without losing
SCALE - 1:500 § > flexural strength.
&
+ 14,00
+ 1200

+ 000
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On the ground floor
level, the museum
and temporary exhi-
bition spaces block
are connected to
each other to form
a connecfion, for
easy movement be-
tween the Dlocks
and similarly there's
a connection be-
tween the conven-
tion and education
center, clso be-
tween the enfrance
and admin block,
on the ground level.

SCALE - 13800
NOETH
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v
=
m
e,
-
>
=

V0N X vy
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on the first floor
level, the museum
and convention
center block are
connected to each
other to form a con-
nection. for easy
movement be-
tween the blocks
and it also forms an
interesting space
undermneath (on the
ground floor level)
like a gateway to
enter the open
space that is provid-
ed in the cenfer

SCALE - | 800
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is to focus on déveloping design
ilying basic principles of
appropriate materials and

gconsﬁwcﬂo\n pr@pl es.
s, such as briek, stone,
ote, Glass w.r.t

ut. them
"{eadr qg
( tjaes

materials in a given srtuaflon constructlon technology - 4
and appropriate materials for structural
systems, roofing, enveloping and
interior finishes shall be considered under this subject
' from simple examples to complex.

>
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Aim of this subject is for students to develop from real
world experiences and then technical
aspects of solid geometry.

The understanding about representation of 3D objects
in 2D by graphical ways of Orthographic
Projections, Complex Projections, Perspective and
Sciography.

The end outcome is for students to achieve ability to
present in graphic form all elements of
building design- study of shades and
shadows, textures, tones, colours , geometrical form,
perspectives and projections.
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It's Al About Bewng

o
Actned by, prochscaity:mt Open and Inatng

comfort, relyng on readiy

o Keep Neutral The coler pllettaoiths 0 Mature Kules

Salabie materias anch
cxiarn, The bassty s n the Blyle inchadcs
Funchianalty, puictusted by Colors on the alot of aray or greae’ white tones e

tnges of personaity and
sty

Besides shark skin and zebra skin. art deco-inspired upholstery fabrics inchude Cheron
welvets and leathers. Overly feminized florals or decidedly masculine pleids are pattem
not considered to be part of art deco decor.

Wallpaper of
different
grometrical
designs and
color
combinations,

Mz, uphalstered furniture with
selid, contrasting blocks of colar | '
isconsidered et deco design.

Art Deco furniture is
defined by strong
symmetry,  geomelric
patierns. sharp edges,
highly stylized forms,
bold colors and
decorative details,

Use of Contrast colors

Art Deco was all about a

strgamlined,  modern | *t
look and & neutral, —
monochromatic  color

scheme easily achieved
this feel.

’l_a"_llljl*
iare |
"."r /2.2 1 llllln‘_‘\\

Table depicting curves through
interpratation of wheals

Walls tones, whites and mcheatrue of
blacks farmhoune style.

Furriture meces can be
inchrmina, wnkage or
Mampton’s mipwed ang
you can eepact to fad 3
cliw fact bath, 3 butlers
sk, eamehaare, herk
gardars and pots wih
tavendier

minimal detailing

Clean aerodynamic modern
lines and silhouettes with

i |

(9]

K2
i

K54

AU Comerdre driigea

Mormondas ponter

A popular, international art movement during the 20 and 30%. 065
Art Deco, is an eclectic artistic and design style thal began in

Paris in the 19205 and flourished internationally thraughout the

15305 and into the World War |l era.

[P

Tha lorm o C” i b 0

e b "Hoderis T

In the 19205, lighting
manufacturers  developed
new  capabilties  for
intricate detail work with
high-quality materials.

Plus, as technology
advanced, electric light
bulbs  became  much
brighter, ereating the need
for shades for more
natural, diffused light-

All of this contributed to
the Art Deco movement in
lighting, which features a
range of subsets in style
and deggn

Jeco
ime

ne

Mot Al 20




WRITERS THEBI
STUDIO GANG

FURNITURE DESIGN

CASE STUDY (WOOD JOINERY)

MATERIALS USED:
CEDAR WOOD
WOODEN PLANKS
GLASS

STONE

RCC

IRON

e e e

GIANT TRUSSES SPANNING THE SPACE
WHICH SUPPORTS THE WOOD BLOCK
EEYOND.

STRUCTURED BY GREAT TIMBER
TRUSSES WITH A LIGHTER WOO0D
LATTICE SUPPORTING ITS SECOND-
FLOOR CANOPY WALK

GAYATRI NAXIKAR
SEMESTER -IV
PIADS NAGPUR

3 LOBBY SEATING

8  250-5EAT THEATRE

F  BLACK BUX THEATHE BELOW
15 GALLERY

16 GRAND GALLERY WALK

17 EVENT TERRACE

18 DONOR LOUNGE

19 OFFIC

20 GREEN ROOF

[ e ——

LOCATION
GLEMCOE, IL

STATUS
BUILT 2016

CLIENT
WRITERS THEATRE

ETJT.E'UR.QL e '.{;‘ ! I!l||“
SIZE Iyl P i 'lh-k i
36,000 SF LR L b sl

SUSTAINABILITY
LEED GOLD
CERTIFIED

TNSS
BIRD-SAFE
¥ MATERIALITY
¥ CIVIC GATHERING

ORGANIZED AS A VILLAGE-LIKE CLUSTER OF DISTINCT VOLUMES THAT SURROUND A CENTRAL HUE, THE
BUILDING'S FORM RESONATES WITH THE CHARACTER OF GLENCOE™S DOWNTOWN,

THE THEATER'S TWO PERFORMAMCE SPACES—A MAIN STAGE AND A SMALLER BLACK BOX VENUE—
EMPLOY INNOVATIVE STAGING AND SEATING COMFIGURATIONS TO MAXIMIZE THE SENSE OF INTIMACY
BETWEEN ACTORS AND AUDIEMCE AND TO ENHANCE THE IMMERSIVE EXPERIENCE OF WRITERS'
PRODUCTIONS.

9

|

1 ;
2 LoE

3 o8 ATING

& DOXOFFICE

5 co NS

& COATCH

7  UBRARY

8 0.5

HEATRE
{ BOX THEAT RE

13 PERFORMERS' SWITE
it GROUND
- o, FLOOR

SECTIONS




REFERENCING GLENCOE'S MANY TUDOR-STYLE BUILDINGS, THE
DESIGN RECALLS THE INN-YARD THEATERS OF

“THE EARLY MODERN PERIOD OF ENGLISH
DRAMA."

LAP JOINT

- BETWEEN THE HORIZONTAL FRAME
BEAMS ARE TENSION STRUNG,
THIN, FULL-HEIGHT BATTENS OF
STAINED PORT ORFORD CEDAR AT
VARYING ANGLES TO THE
WVERTICAL, WHICH END WITH ‘CAT'S
PAWS' THAT GRIP INTO THE BEAMS.

* NO BOLTS WERE USED.

« THE STRUCTURE IS DEFINED BY A
TIMBER VIERENDEEL TRUSS.

Y o

igrisbog e A T o :t\é’\\\x

{ -3 R =
The beams and all the battens are sanded

-

-

Codar wood fs prepared by cutting infe
desirad dimansion required. B formad i, 0

Buarms are foimed with columas by using
fron Deam Siraps.

TiF

Several pieces are foined logetiver using &
strong glue. i padting. E

=3

_—
n

(Y i = \ =
These are the wooden base ln which tha This was a trial to veriy the strongth of
custornired codar batfens are placed frusses.

L] T L] L W -

MOST OF THE OTHER JOINTS FOR

THE WOODEN PLANKS ARE BUTT

JOINTS, METERED JOINTS & LAP
JOINTS.

it

e
Battens belore finishing Checking the sesthelics of the truss

" Ranning of the fest



MASTERS
IN DESIGN
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The programme largely employs project-based
learning, in which problem-solving methodology
forms the basis for teaching. Project-based
learning has two aspects. Firstly, students are
given a specific product development task which
they complete during the teaching period,
preferably in cooperation with an external client.
Secondly, students must systematically document
processes. They visualise and share acquired
knowledge critically and constructively as
reflective practitioners. This way they consciously
evaluate, adjust and refine their own work during
the project period

MODEL PHOTOGRAPHY

Reflective practice refers to the
ability to continuously analyse and
adjust the strategies to solve a
problem as the process develops
and the context change. This
demands skills of paying critical
attention to the practical values
and theories which inform a
variety of possible practical

COCONUT SHEELPRODUCT AVAILABLE IN MARKET approaches. It is a learning
process that has the aim of
enhancing abilities to
communicate and making informed
decisions. It strengthens designer
competence such as critical
judgement about aesthetics and
technical solutions. Furthermore,
reflective practice is strategies
connected to lifelong learning and
thus prepares a continuously




Due to the focus on materials and processes in
this study programme, the studio workshops
play a significant role in the educational experi-
ence of product design students. They spend a
considerable amount of time in the studio work-
shops manipulating and testing ideas and meth-
Irious materials under the guidance of
pri ionals. Potential new products are dis-
cussed both regarding new concepts and new
use of materials.




The programme will be planned as a progression
and a context which will result in a rounded,
multi-disciplinary understanding of the field,
with an emphasis on integration of theory and
p r a C t i C e .
Subject areas and topics will be taught by
means of lectures, seminars, group discussions,
assignments, studio workshops and tutorials.
The problem-solving method for cross-disci-
plinary project work will be widely used as a
general methodology in addition to the method
for implementing specific product design tasks.
The organisation of cross-disciplinary collabora-
tion will be carried out both individually and/or
in groups. Work such as report writing, litera-
ture studies, assignment writing and subject re-
ports (individual or in groups) will be part of the
learning

process.

Courses will be evaluated in accordance with
the approved research formulations, and in ac-
cordance to demonstration of acquired knowl-
edge, skills and general competence described
in the learning outcomes of the study pro-
gramme. Based on this, the general evaluation
criteria are the following:

« Consistency (coherence and logical construc-
tion).

» Relevance (to product design profession and
to society).

» Context (users, significance within area of
use, environment, production etc.).
« Originality (choice of subjec DI
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PERSONA STUDY
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features

User Introduction
Name - ER,Sachin b. Sukalkar
AGE: 31 YR
GEMDER: MALE
PROFESSION: Publisher
Drnyanpath Publication Amravati (INDIA )

PHYSICAL CHARACTERISTICS

= comfertable clothing .

= iporty and propessional look.
» healthy food.

« well argarized surrsunding.

* orand lover.

ACTIVITIES
+ morsing exercise
= light breakfask inclads dry fruits
o tiine be wdlice

- spend
» attending pasey if any
+ bookfamicals seading
= family time

EMOTIONAL CHARACTERISTICS

= Hu'ssmotionally intelligent.

= Ho colabratsstoved ans's
schieaments

* He'swiling to puk the wark in

COLOUR SENCE

= Hight shade eelsr with vesy mivinem
hace of dark a3 a1 highlighting faciar

= single fone colars

MOOD BORD

ids

=

-
-

-
-
-
-

f

el
$a

PARALLEL CASE STUDY

PRODUCT SEECIFICATION
= Colour dirowm

al W

012 6 T

= Shapett

il
= Mountieg Typewall Mount
= Alarm Glock Mo
= Drand:Shetchial
» Trame Materiak Woosd, Glas

= Sayle Modern

ABOUT THIS ITEM
= Thia Is Hanging Wall €lock For Home. Clack Sk i 12 Inch & Comes with Gur Glas &
wall Ranging clock with 1he keastl

= W iy bish Py desigaer <dock o

wnsden coler

e baiery perated (e

a12. Ear ongrn
o -
- o = % & st madern 1
- - = 12 frch Wood Frame Wall €lock Large Nusshers Por Basy Viewlng Stylish design wall
L B lack

= Sturdy Glock Made Of A Wood This clock has no frame

lam covor,

wiks

w12 » is
o o =
6

he loves spend
organised i ith
reading good ime wi
writer surrounding nature
food lover
football
machine player
lovar
book
publisher
BRAINSTORMING i
: newsfeed
Cinamax business
background
Peter
(! ht
England a';‘l;u b"
investor clothing

music spart shoe

PARALLEL CASE STUDY

PRODUCT SPECIFICATION

= Coksi o Brawn

= Males Flastie

= liem Dlesendans LWl 50 x 50 % 7 Centlmniors
= lem Shape.  Rownd

950 Crams

mciuded: B

= Number ol

= Ratteries: 1 AA bastortes reqalned.

-

ng Type o Wall Mawnt

= Brand Rioks Ere

= Prame aturial Acryloniteiln Entadbens Siyrene. Gles

IDEAL GIFT FOR WRITERS/BLOGGERS

Writer's Clock

§ e

ot

write
Pamic

PARALLEL CASE STUDY

PRODUCT SPECIFICATION

v Blnck

W

= Lo DEmensions LW A% 3 % 43.2 % 10 Contimeen

= Shape Rous
= ltem Welght 27 Kilograns

= Are Batteries ncladed No

= Mounting Ty pe Wall Meunt

= Brand Areypillar
= Walch Wovement Quarts

al Wsid

ABOUT THISITEM

= This bonutifal wall clock i sesdo up with wood which gives pour bome wall o

vistage look. Haring appesling colors, this Wooden wall clock rnhances the

loak uf yeur amtiyus oo oo

58



‘-PAR“LLEL CASE STUDIY FRODUCT SPECIFICATION PARALLEL CASE STUDY PRODUCT SPECIFICATION

re 7.00° ¥

- - | !
‘q i
s dl |

= gy
- 4 S ; HEIGHT X WIDTH 100 MM X 175 MM
~ | PRk nomediments froer el
A0 - « Hramg About: Heme

= Frame Material Motal, Plastic

= Model Nume Laser Engraved Wooden Cloel

ABDLT THIS ITEW

= Muterial « Woesd
= Lunry Clock o

= Suitabsle FocStady Tablbe Dining Table Gilling

- -l - o s
* Clock has umicons design with a Pen Stand.

o Kids just bove such gift Hems, Thes are very much papular in kids gathering

M7 & em. . Bewping alarm functionality

— .00

= Waorks with 1 AA size hatery cell (no inclarded

o Raniom ralar will he send

ERGONOMICS VISUAL DISPLAY FOR CLOCK B e oty

AVISUAL BISFLAY 15 A DEVICE THAT PRESENT S INFORMATION ABDUT OBJECTS, EVIRTS OR SITUATIONS, TO YOU THROUGH Y OUR EVES. ...

= Twomain teohaslegios, liquid crystals and srganis bt smitting diodes, suronily dominats the
market for vismal displayi. An older technobo gy the cathed o ray tabe. bas all bt sasished from the

s chock dingiliy alao s nad,

sewne, and plasma s

CATHODE RAV TURE

|
LIQUID ERYSTALS LIGHT-EMITTING DIODES RABIUN CLOCK DISPLAY Iu
Clasaifization acenrding to type of = n [N TABLE CLOCK
Uit mantlisn disistagvad " %‘ﬂ; = Guaalitathie disphays give (sl on aboat [
f | oK 1hat desnr T

PArtieslar sLates, For exum poe. hok oF cold, alarm o

Vg it

= QUANTITATIVE IHSPLAYS
* QUALITATIVE DISFLATS
*+ BEPRESENTATIONAL BISFLAYS

moalarm, |
shaula B Four Hmes s

FLASMA MONITORS

= Clocks wark Brat st teo helght optians elther

between wyr and chest borel ar abow eye level, 17

= Displays may have their swn internal or back-lighting. bat if nee. their dedige

m———— { . yeu're gakng for a high clack 10 ahosld be hij

hesalel b susitied 10tk Doweid expected lighting bovel.
= Iluminatben [ thine thie Lallest obstraction in the rom.

ANALOGUE DISPLAY DIGITAL CLOCK DISPLAY

| ] [ ] n L ] .

CLOCKS CONCEPT-1

AMALOG CLOCKS.

* Analog ebacks are most often wsing Famous clock face « maoving hands of hour asd minute handles over the
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Title of the paper/

Affiliating

Sl. Name of the Title of the proceedings of | Name of the National / Year of Institute at
book/chapters
No. teacher the conference conference | International | publication |the time of
published
publication
International Conference on
Rl ot Okt Alternative and Renewable
. . - Energy Quest - Towards AREK 2020; . 2020 PIADS,
1 Tanisha Dutta | Economy in Material N International
Circularit Environmental Development IEREK September Nagpur
y 3rd Edition 2020, Cairo,
Egypt
International conference on
Study of Energy - :
o o sustainable and renewable
Efficient Building | o orgy - challenges and PIADS
2 | Rupali Thokal | Envelope Design for B ICSARE 2020 | International 2020 '
Cliknate opportunities” organized by Nagpur
Ao PIET in collaboration with
¢ CSRI-NEERI, Nagpur
Perceptions of International conference on
Waterfront Open “sustainable and renewable PIADS
3 Archana Bele | Spaces: Case Studies energy - challenges and ICSARE 2020 | International 2020 Na u,r
of Lakefront opportunities” %P
Spaces of Nagpur City organized by PIET in
. collaboration with
g CSRI-NEERI, Nagpur
The study of ’
; International conference on
Indegineous
“sustainable and renewable
X 8 plec energy - challenges and PIADS
4 Leena Ganvir for Fencing by Z ICSARE 2020 | International 2020 '
opportunities” organized by Nagpur
Fannea ot PIET in collaboration with
Chattisgarh,

India

CSRI-NEERI, Nagpur
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book/chapters 3 publicatio ;
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published n =
publication
International conference on
Integrated “sustainable and renewable
5 Aparna Tarar Alvifectze energy‘ ‘ch.:llengesl anc ICSARE 2021 | International 2021 i
Pedagogy for Energy | opportunities” organized by Nagpur
efficient Design PIET in collaboration with
CSRI-NEERI, Nagpur
International conference on
“sustainable and renewable
‘Walk Earth' - G energy - lenges PIADS,
6 Manisha Yelne il ° .Ch:l y : 3 ICSARE 2022 | International 2022
Green opportunities” organized by Nagpur
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CSRI-NEERI, Nagpur
International conference on
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Planning and ) . :
Basidl PIET in collaboration with
¢ CSRI-NEERI, Nagpur
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Trupti Dabe I 2024 | International 2024
2 pL 2 performance of opportunities” organized by EHARE b d Nagpur
PIET in collaboration with
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Daylight and indoor
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Architecture and Problem
Solving

was walking on the footpath near my house, | noticed that the footpath was not

serving for means of connection but a vending space for food hawkers & illfated
children selling balloons, pens.

this footpath is safe for women & children in the daytime become less desired
during night. So, a solution is placing ample lampposts along path?
this solution is just an answer to proposed “problem” & I’m not saying it’s wrong
ow much would that contribute to society, people living around the path & in turn
architecture of Nagpur city if there is any left? When we faced by a problem, any
lem, we tend to find a candidate solution that is easiest and economical to a
“problem solver”

as in case of architecture, we all architects & 'architects to be' have a collective re-
sibility on our shoulders that a solution doctored for a client is not only shelter
or him/her but it is going to be a physical structure perceived by everybody.

It is going to be an addition to a city’s image, architecture & character.
‘Mahal’ sector doesn’t project the same characteristic image as it had 50 or even
ears ago.it all fell pray under the “urbanization” need of city. I’m not absolutely
st this but what we need in India or Maharashtra is a sensible urbanization. | un-
tand that in our fast paced “digital”, we do not refer to region or province but a
al village. The happenings in Africa have repercussions & responses in Europe the
P day, all this is possible by the technology. But is this “fit to all” solutions really
fit our Indian city’s images. Answer is no.

we need the urbanization, we need the development, and we need to move for-
i to match the pace of the world but at the cost of losing our architectural identi-
ty?

gre often designed based on an architects’ ideal understanding of what a
‘ gigable city should be like, but it is the people living in it that eventu-
y make it moe ustainable” says Wang Yun, a renowned Chinese Architect.



Many a times a beautiful face catches our eye. It seems out of the box & being an ar-
chitect we applaud the physical manifestation of what the designer’s thought process
could have been.

But a layman or a 60-year-old resident would resent the mere presence of such
building meanwhile the designer might take awards & accolades for the project.
So as I discussed earlier that the mere solution to a client (in the form of habitable
structure) is also not a good design & nor is the above mentioned eye candy.

So what is the essence of good design?

Is it a demonstration of mind-boggling creativity, an out-of-the-box structure or is it
one that is contextual, addressing local sentiments? Both sides have solid arguments
but we can always find a middle way that is best of both worlds.

Architect Sandeep J. of Architecture Paradigm says, “It is.important not to losefocus
while designing and succumb to market forces. It is very much possible to come up
with strategies that are both old and new to instil a sense of drama and poetry while
addressing problems of our technocratic times without ignoring the basic criteria of a
good design.”

- Shreerang Bhagat
X Semester

Antersection,of Neurosci-
enceland Architecture

Below, | present Introduction of my undergraduate research paper named “Intersec-
tion of neuroscience & architecture: formation of possible parameters for residential
spaces” Guided by Prof. Tanisha Dutta

“We shape our buildings, thereafter they shape us.” (Churchill, 1943)
‘Churchill’s above aphorism was made during a debate about replacing the bombed
out house of commons’ chamber. He wanted to construct on same spot despite it being
too small for the members of the parliament. But Churchill’s argument was that over-
crowding fostered a much stronger sense of atmosphere and political debate i.e. con-
frontatrona( eSig os-lively and robust but intimate keepmg a

e "l




It is unbelievable that this famous quote had such powerful story. Yet nobody knows
about it and hence real thought loses its meaning.

re in consistent relationship with our environment (built/unbuilt) surrounding us.
rm room can cause discomfort, dark room can make people afraid, crack in bath-
room door makes us feel insecure. This is called individual’s
relation to architecture.

itecture was an expression and it moved us." It touched us" 1ghit

acy offering us a platform to better understand ourselves But through globalrza-
and ever changing fast paced global village that we live in today the idea of neu-
space emerged, devoid of any human touch, purely functional and utilitarian &
largely immediately accepted by masses because it catered to our physical need.

“By the way Neutralized space is full of emotions. The emotions | don’t like”
- Daniel Libeskind.

rding to Adrian Bica at TEDx on why and how this happened “firstly it was the
sformation that happened at the end of the 17'th century when scientific thinking
rejected the interpretive, intangible aspects of architecture - this resulted

n buildings that no longer concerned with their relationship with humanity “

- Shreerang Bhagat
X Semester

Madhubani MZ

Madhubani




Having originated in the Mithila region in Bihar, this form of painting, also known as
Mithila art, has been in practice in areas around Bihar and Nepal So how are these
paintings made? Interestingly, Mithila or Madhubani paintings are done using fingers
and twigs as well as matchsticks and pen nibs in the modern day. Usually bright colours
are used in these paintings with an outline made from rice paste as its framework.

There are rarely any blank spaces in these paintings. If there’s a border, it is embel-

lished with geometric and floral patterns. Natural dyes are used for the paintings. For

example, charcoal and soot for black, turmeric extract for yellow, red from sandal-
wood, blue from indigo and so on.

Madhubani paintings are charactersied by figures that have prominently outlined,

bulging fish-like eyes and pointed noses. The themes of these paintings usually include

natural elements like fish, parrot, elephant, turtle, sun, moon, bamboo tree and

lotus. Geometric patterns can also be seen in these pictures that often symbolize love,
valour, devotion, fertility and prosperity.

This ancient art form has also been known to depict scenes of wedding rituals, reli-
gious rituals and different cultural events such as festivals, from mythology like Ra-
mayana.

Madhubani beyond paintings
Today, Madhubani art piques interest in art lovers from different countries like USA, Australia, UK and
Russia. Patterns from this art form have also found their way onto various items like bags, cushion
covers, coasters, mugs, crockery and mouse pads.

Madhubani remains ever popular on the home décor front in the form of prints for table linens, napkin
rings, and lamps and most importantly on wall hangings. Mostly because Mithila art was originally used
for decorating walls and floors of homes.

The beautiful patterns of these paintings don’t seem to have been used by Indian designers. But they
have found their way onto silk sari borders, dupattas, kurtis and more. Here’s to making our lives a bit
richer by paying tribute to our nation’s heritage and buying some authentic Madhubani art.

Optical lllusion
Optical Illusions can use color, light and patterns to create images that can be decep-
tive or misleading to our brains. The information gathered by the eye is processed by
the brain,
creating a perception that in reality, does not match the true image.

What causes an optical illusion? Optical illusions often occur due to mistaken judg-
ments or errors in vision. For instance, a bright object oftenappears larger than a
dark object of the same dimensions.

Or, when objects of contrasting
colors are placed in close vicinity, it plays tricks of

nd-color_delnition on the eyes.
——-E_h'-'_""—__'-‘— e




Archi-Torture

- 1
What began the thinking of Architecture?

For instance, every sketch artist wonders, could | be an architect?
But every person is an architect of their life, correct.

ell, my story began in KG - 2, when | g vvot my hands on the blocks. These tiny, point-
ed plastic pieces used for making models, attracted me a lot. Since then, my dad used
to call me an "Architect”.

But now, when I'm in this course, I'm not really sure what the term ‘Architect’ stands
for?

Are architects really changing the world or the world has changed architects.

Architecture for me is like carving a stone i.e. pick something from the nature, while
enhancing its beauty, we must preserve its natural existence.

Architecture, according to me follows four functional aspects i.e. Discover, Discuss,
Distribute and Design.

[l this while, most architects were busy designing buildings, some of them were busy
exploring how building functions for humanity.

Human Race, one of the most intelligent species on planet earth,

Could these buildings be our home or our shelter.

Sahil Wazalwar

IV sem



Grudges and Groves

Her Silky gowns,

- allover the grass.

While she dances,

her hands spread widely,

- Sahil Wazalwar
1V Semester

\ ~
l ):t Urbanism or my imagi 13
As soon as the Beautiful shadow those winding trees touches the concrete some

souls were created m the narrow Street

rs rt urbamsm or my :magmatron?
More then hundered years, siren left rusting may be its home to someone i feel.
Narrow pedestrian pathways everywhere enough to shake the wheels.
is it urbanism or my imagination?
A structure so old, older then some trees do you see some creepy souls or is it just me.
My best lady holding an umbrella of trees.
Is sky this blue?

or we are living under seas?”




Architecture and Problem
Solving

was walking on the footpath near my house, | noticed that the footpath was not
serving for means of connection but a vendrng space for food hawkers & illfated

children selling ballo

this footpath is safe for women & children in the daytime become less desired
during night. So, a solution is placing ample lampposts along path?
this solution is just an answer to proposed “problem” & I’m not saying it’s wrong
ow much would that contribute to society, people living around the path & in turn
architecture of Nagpur city if there is any left? When we faced by a problem, any
lem, we tend to find a candidate solution that is easiest and economical to a
“problem solver”

as in case of architecture, we all architects & ‘architects to be' have a collective re-
sibility on our shoulders that a solution doctored for a client is not only shelter
or him/her but it is going to be a physical structure perceived by everybody.

It is going to be an addition to a city’s image, architecture & character.
‘Mahal’ sector doesn’t project the same characteristic image as it had 50 or even
ears ago.it all fell pray under the “urbanization” need of city. I’m not absolutely

st this but what we need in India or Maharashtra is a sensible urbanization. | un-

tand that in our fast paced “digital”, we do not refer to region or province but a

al village. The happenings in Africa have repercussions & responses in Europe the

e day, all this is possible by the technology. But is this “fit to all” solutions really
fit our Indian city’s images. Answer is no.

we need the urbanization, we need the development, and we need to move for-
 to match the pace of the world but at the cost of losing our architectural identi-
ty?

cities are often designed based on an architects’ ideal understanding of what a
ern or a sustainable city should be like, but it is the people living in it that eventu-
y make it modern or sustainable” says Wang Yun, a renowned Chinese Architect.




Many a times a beautiful face catches our eye. It seems out of the box & being an ar-
chitect we applaud the physical manifestation of what the designer’s thought process
could have been.

But a layman or a 60-year-old resident would resent the mere presence of such
building meanwhile the designer might take awards & accolades for the project.
So as | discussed earlier that the mere solution to a client (in the form of habitable
structure) is also not a good design & nor is the above mentioned eye candy.

So what is the essence of good design?

Is it a demonstration of mind-boggling creativity, an out-of-the-box structure or is it
one that is contextual, addressing local sentiments? Both sides have solid arguments
but we can always find a middle way that is best of both worlds.

Architect Sandeep J. of Architecture Paradigm says, “It is important not to losefocus
while designing and succumb to market forces. It is very much possible to come up
with strategies that are both old and new to instil a sense of drama and poetry while
addressing problems of our technocratic times without ignoring the basic criteria of a
good design.”

- Shreerang Bhagat
X Semester

Antersection.of Neurosci-
enceland Architecture

Below, | present Introduction of my undergraduate research paper named “Intersec-
tion of neuroscience & architecture: formation of possible parameters for residential
spaces” Guided by Prof. Tanisha Dutta

“We shape our buildings, thereafter they shape us.” (Churchill, 1943)
‘Churchill’s above aphorism was made during a debate about replacing the bombed
out house of commons’ chamber. He wanted to construct on same spot despite it being
too small for the members of the parliament. But Churchill’s argument was that over-
crowding fostered a much stronger sense of atmosphere and political debate i.e. con-
frontational designs help to keep debates lively and robust but intimate keeping a
“sense of urgency” € most of the time.’- Jan Cisek - The Cap-




THE PRINCIPLES OF TRUE ART IS NOT
TO POTRAY , BUT TO EVOKE .

- EDAGAR DEGAS

RAHUL PATEL
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Top 4 from first year with their
Rampwalk by First-year students. respective tags.

Rampwalk by second year Top 5 from 2nd year with therr
students. respective tags.
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DAY 1
A Brilliant Artist's Yoga perfor- A charming imitation performance
mance. by first-year students.

il

Second-year students put up a Second-year students deliver
magnificent performance. mesmerising performances.

iy 2222 s
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Second year students gave a
A magnificient dance duo. riveting performance.

Fxrst -year students ut up alovely A mesmerrzmg performance by this
dance performance. this student duo.
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DAY 1

Third-year students delivered an  Another great immitation act put
enthralling performance. up by the junior batch students.

,,w:‘ — —— T,

-Third-year students with the Top
26 tags.




Deep discussion amonst the
juges.

sy , N

Students showcasing their musical
talent.

DAY TIME
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DAY 2

Amazing dance off amongst stu-
dents.  Students showcasing their talents.

N4

The drum beats whcih energized A beautiful vocal perforamnce by
everyone. the senior bacth.
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Welcoming Ar. Sapna, Vice Presi- Welcoming Dr Satish Chaturvedi,
denT,COA Hon-ble Chairman, LTJSS.

Welcoming smt. Abha chaturvedi, — The most important ritual of PIADS
Hon-ble Secretary,LTJSS. done by the Hon-ble Chief Guest.

EVENING




TN
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DAY 2
Demarking the presence by light- ~ Shri. Dushyant Chaturvedi lighting

ning the lamp.. the lamp.

Group pot the cuy nd the -The Director’s speech.

hon-ble Chief Guests.
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Ar. Mahesh Mokha gracing the special Welcoming our beloved Shri. Shri-
occassion with his presence.

kant Tankhiwala sir.

MY A v
Vi AVARMYAFL AV

4 s
2

|
40

Ar. Nishant Manapufe, Principal, Ar. Mahesh Mokha inspiring the stu-
PIADS addressing the students. dents for their bright future.

EVENING

il
BEL
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DAY 2
Felicitation of Dr. Satish Chaturve- A beautiful speech by Ar.
di ji. Sapna, hon-ble Chief Guest.

The OATH. Convocation of passing out
batch of 2020.




PRIYADARSHIMI INSTITUTE OF ARCHITECTURE AND
DESICH STUDES, MAGPUR

=
'e'-_., Priyadarshin Institute of
B2l wchiectire and Devgn Studies, Hagpwr

Webinar on

HIGHRISE

Date: fth Jume, 2032
et Tl
kepac/,farms ghe puAMEEY
Bl BICEMA
A;n i i o

COORDINATORE:
Fred. Leena Ganvir
Frof. Kubel| Roy

SERIES

uriss of high rise buildings
strecures are the

ris o
challe
reflectien of » e

A1, Puibya migry thas 10 call
buildings over 200w im beight with complrte knowleige snd
challenges iwvedied in consiretion of such sructuTes right
Tram denigniag te carcutiom.
HagRsIratien is Mandasory
Erie et Prinsipal
Prol. Habeeh Khas Frof. Nishast Manapure

HIGHRISE STRUCTURES FEMALE HEALTH
There Is A Strong Need Of Adoption Female Health Is One Of The Very
Of High Rise Building In Today's Important Aspects, And To Keep All
World. A Webinar Was Organized The Women Updates A Seminar On
On 4 June 2022 Where Ar. Pushy- "Female Health : Unraveling
amitra Londhe Who Is Credited Of | Myths" On Occasion Of Internation-
Working On More Than 10 Tall al Women's Day Marking On 8
Buildings Over 200m In Height Edu- March 2022. Dr. Warsha Dhawale
cated Students About The Chal- Debunk Some Of These Common
lenges Involved In Construction Of | Myths To Help Normalize Women's
Such Structures Right From Design- Health Which Are Unfiltered Due
ing To Execution. To Lack Of Scientific Knowledge,
Stigma And Gender Based Discrimi-

B o R et nation.

Cuilding Information Modelling

" ¥ NEW ENDAVEOURS.....
5

Expert Speaker:

Ar. Mugdha Shelgaonkar
DE Manager: Transport for New South Wales

IPR PATENTS AND DESIGN FILLING

In The View Of Developing Intellectual Prop-
erty Awareness "JPR", Patent And Design

Under Sathonal Intelbeoimal Propeerty Awarcncss Misson)
PRESENTS

Filing Was Organized And Conducted By The ROPYLY s Y
PIADS Department Of Industrial Design On 4 Patents and Design Filing
March 2022 . Our Esteemed Speaker Was N | S e
BIM Mrs. Pooja Vishal Maulikar. The Main Aim 4.; ooy
BIM Is One Of The Most Promising Was To Aware Student About The Financial J i
Recent Developments In The Archi- Benefit, Exclusive Right Granted And Indus-
tecture And Construction Industry. trial Design Constitution.

A Webinar Was Conducted On 8 Jan

UPSC GUIDANCE

Government Of Maharashtra Has Taken
Up An Initiative To Increase Awareness
Them To Capture The Data They Of UPSC Exams To Increase Successful
Create During The Process To Bene- 2wk Percent Of Students From Maharashtra.
fit Operations And Maintenance Ac- PRE-IAS = In Accordance PI.A.D.S. Organized A We-
tivities. This Information Was So GUIDANGE binar On "UPSC Pre IAS Guidance “On 11
Contemporary And Impressive For Jan 2022.The Expert Speaker Of The
Students Webinar Was Dr. Promod Lakhe And Pro-
vided With Very Precise Information.

And Construction Teams To Work
More Efficiently, But It Allows

uuuuuuuuuuuuuuuu
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Self Defense

Sensei Rajesh Larokar
Wice President, Makharashtra G TUKD-KAL

»

SELF DEFENCE
The Statics Indicate That One In
Three Women Will Be The Victim Of
Some Type Of Violent Attack In Her
Lifetime .PI.A.D.5. Organized A
Self Defense Seminar On 7 March
2022. Where Vice President, Maha-
rashtra Gl TUKO - KAl Sensei Rajesh
LaroKar And 4 Dan Black Belt
Sensei Vinod Gupta Taught The
Proven Strategies And Simple Gross
Motor Movement Techniques For

GATE EXAM

GATE Primarily Tests The Comprehen-
sive Understanding Of Various Under-
graduate Subjects In Engineering , Ar-
chitecture Science For Admission Into
The Masters.Program And Job In
Public Sector Companies. It [s One Of
The Most Competitive Examinations
In India With A Great Scope For
Future Studies . PI.A.D.S. Formulat-
ed A Webinar On 11 Jan 2022 Where
Ar. Kaushal Jajoo Enlightened Stu-

Drastically Increasing The Chance Of
Survival

dents.

POST COVID EYE CARE
In The Tough Times Of Covid We Followed All The Precautionary Measures, But The
Post Covid eye care Precautions Gained Equal Importance. P. I.A.D.S. Organized "Post
-Covid Eye Care " Seminar . On 31.March 2022 , Dr. Meena Deshmukh Educated.Us
About The Problems Related To Eye Health Crisis. Doctors Of Optometry Are Resum-
ing The Delivery Of Comprehensive Eye Health And Vision Care And Implementing
New Protocols To Provide Care In A Safe And Healthy Environment.

NEW BEGINNINGS.....

SUSTAINABILITY IN ARCHITECTURE

The Importance Of Sustainable Architecture Can Be Linked Back To More Than 50
Years. Sustainable Designed Buildings Strive To Lessen Their Impact On The Environ-
ment. In This Webinar Dr. Tanisha Dutta, Dr Sujata Kadag, Dr. Krti Bhonsale, Dr
Shilpa Patil, Ar. Kishor Retawkar, Ar. Sameer Gujjar, Ar. Tanusheee Kambale, Ar.
Rupali Borhade Conducted On 19 March 2022 To 23 March 2022 With Presentations
For About Five Days. They Gave The Insights Of The Impact, Future, Importance,
Benefits, Principles And Issues Related To Sustainable Architecture .




INSIGHTS IN COVID =19 | srsrcoin e ensociors ©

and Design Studies ELADS

The COV!D_ 19 Pandemic Has Respira Chest and Critical Care .,.

Caused Widespread Illness And | ’|usichrs on covip-19~ .

Death, Economic Devastation, _

Day-to-day Challenges, And | °rGeutamtonart

Long-term UncertaTinty. How | &t
Has The COVID-19 Era Exacerbated

Inequities In Health, Economic, St Sy 72
And Education Outcomes? What ' %
Is Known About The Mental Health | ™ e )

Toll Of The Crisis? Are There Lessons
That Can Help Prevent Future
Pandemics? All Such Questions

Were Addressed By Our Expert ot
Dr. Gautam Moharil. i
mhlmunm mm Magpur -.'."":ﬂ‘
PIADS “memnimriomsw—s )
§! et Cancar romess My & Facts
Ay LEARNING THROUGH ORIGAMI

On 17 Sept & 18 Sept 2021 We Had
This This Workshop Conducted By
PI.A.D.S. For Two Days In Online
Mode On Zoom Platform. Students Got
To Know The Basics Of Origami,

DATE Wednesday, the 27" October 2021
TIME : 5:00 PM to 4:00 FM

Ragister at:
https:/flerms, gle/R¥Sc1
YhHIsMEKSTaA

e

na is opar for all

For further details
TR, o 168390550
Emuik: webinar piads@igmaicon

et 2004 speer It's Origin, How It Helps Us And
Ao ::4_:.:@%::::' It's Benefits. Students Got The
e e e Guidance Of Speaker Ar. Manisha

P Yelne. She Gave A Brief Information
et tasabee Pl beema Gitar Prtfnlonss el R About Origami Which Is The Art Of
EE ey e Paper Folding. Students Were Highly

Interested And Inquisitive About The

Workshop And The Di t Techni :
BREAST CANCER AWARENESS Rt 2y The Difjerent Technigues

Globally, breast cancer is the most | 2 s e s e .
common cancer daffecting women. N/ Architectire and Devign Stuckes, Mamur., ST ¢

The gtobaf disparities in screening CREATEAM OF IADS CONOUCTING GALINE WORKS10P N .
and as We“ as the tE:ENING THROUGH ORIGAMI p-

- il By: Ar. Manisha Yeine
perSiSte P. nrO!IGaU.'l deveccm Irm.,nalor

and o sense of color,

o Wmproves  concentation and
spafial awareness.

o It & o procfice thot focuses on
training attenfion in ceder 10 Bng
menlal  plocess  under  greal
woluniary Coniol.

Many of myths were answere
by our honorable speaker
Dr. Sushil Mandhaniya which e
enlightened us on breast cancer N e e

Registration link:

and broke the taboo of speaking j e
on such an important topic through .'Z,ii‘:;:: Bocte mmocr
webinar on 27 oct 2021. Emak et s gt con

Workshep Platierme: Z00M
Regiitralion Disdle: W™ Sopt 201

Prof. Ihh“b Khln Praf. Iﬂlhlll Mlhlpm

nnnnn
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ONLINE WORKSHOF ON

“Language for Architecture”

TO EMPOWER & ENRICH 197 YEAR PIADS STUDENTS

Day 1
03" March 2021
Sesshin 1- 10:00 am
edutt mwcwvm; age-
vndamerealsof Or
Sﬂuu 2 - ODD'\
Inveduction o Graphics Lingiage-
uuuu g Wi Equiamint

Day 2
04 March 2021
Soseien 1= 1800 am

Plang ind Solid Geometry
Sesshn 2 - 0100 pm

Ar. Harimohan Pillai

b, Practicing Archil
" an Educaler ang ]
BArch (Foms ] and
PED in Aschitecture W
fraen 11T Kharagpar

Chied at Archiesiudio a
Thrissur, Keraly

Prad. Kabesh xw}\
Praf_ Neshant Man. 4

Briscizal PALS

Pripadarshini Car
Nagur:#

ORIGAMI IN ARCHITECTURE

A Webinar Was Conducted By
RPi.A.D.S. On "Origami In
Architecture” In Association

With The Speaker Ar. Anand
Viswanthan. This Webinar
Acquainted Students About

How Origamic Architecture

Has Become A Tool For Many
Architects To Visual The 2D

As 3D In Order To Expand And
Explore On A Design Idea.
Origamic Architecture Tends

To Be Cut Out Of A Single Sheet
Of Paper, Whereas Most Pop-ups
Involve Two Or More. To Create
The Three-dimensional Image Out
Of The Two-dimensional Surface
Requires Skill Akin To That Of An
Architect. This Webinar Helped

Student For Creative And Informative

Learning.

LANGUAGE FOR ARCHITECTURE

Every Architecture Has Its Own
Language . Language Of Architecture
Provides Students And Professional
Architects With The Basic Elements
Of Architectural Design. In The
Organised Online Workshop held

on 3 march & 4 March 2021 On

" Language For Architecture "

Ar. Harimohan Pillai Introduced

The Students About The Graphic
Language, Fundamentals Of Drawing,
Solid Geometry, Isometric Axonometric
Projections, Shade And Shadow Which
Plays Vital Role In The Start Of
Architectural Education.

NEW BEGINNINGS....

Lo o+ B Sands
@ Pnfaﬂarshlmlnsumlz D1 °
Architesiune and Design Studies,

Nagpur

AWEBINAR ON

“Origami in Architecture”
Date: Saturday, the 20° February 2021
Time: 1100 am o 12:30 pm

Reghster at: htps:forms gie/Op 1ZEZTBLeEE

Coordinators
Prof. Masiska Yelne
Prol. Sonal Borate
Prof. Rupali Thokal
[For further detail contact
+91 QITEIES, +91 SO0
Emall: weing plads fgmal com

Webinar Platform: 2000

Registration Deadiine: 13" Fob 2021
Organized by IQAC, FIADS

Priyadaeshici Campus, CRPF. Naggr-19

Program s open for al
“Faglstation is Sasiitery as bests ¥ liites,

PHOTOHGRAPHY

What Separates Inspiring
Photographs From Ordinary
Ones, And How Can You Improve
The Quality Of Your Own Work?
To Answer Such Questions And
Guide You With Photography,
Pankaj Sharma Sir Gave Us
Their Valuable Time And
Guidance Through The Webinar
Conducted On 4 4 March 2021 .
Photography Is The Art Of
Capturing Light With A Camera,
Usually Via A Digital Sensor Or
Film, To Create An Image.




AL COMPITITION
)S, with students
ROPHIES

PARTICIPANTS OF NASA

As the year came to a close, delegate 1 P, ended the Annual NASA

Convention (ANC), which took place from June 1 to June 4. The National

event was hosted by Christ University, Bangalore.




In the session 2021-22, the 64th year of NASA, students from the IV and VI
semesters took up the GRIHA Trophy.

They qualified | Round and were shortlisted in the top 16 entries. After an
online jury for the Il Round, their entry won the special mention 1.

The Students were felicitated in two individual ceremonies held in Delhi
and Bangalore.

,
=
:

%f/ﬂfrem neon, GRIMA TROPHY 2020-1 _.“f,"'

FELICITATION CEREMONY IN DELH
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' | : =l KITE FESTIVAL - MAKAR SANKRANTI
EVENT I | 8| Date:- 14/01/2022
2 0 2 2 _ 2 Venue:- College Ground

Teachers of the institution celebrated the
kite festival simultaneously, showing the
students how to soar high and encouraging
them to see the whole world in the sky.

SELF DEFENCE WORKSHOP

Date:- 07/03/2022
Venue:- PIADS campus

Self defence workshop led by Maharashtra
Police Karate coach, 4th dan black belt holder
and President, Maharashtra Gl TOKU-KAI,
Sensei Vinod Gupta. There was so much enthu-
siasm shown by PIADS staff and young girls of
the college. It was quite a view to watch them
being confident and empowering themselves.

FLASH MOB ON WOMEN’S DAY

Date:- 08/03/2022
Venue:- PIADS campus

Young lads of the college made Women's day
more special by their enchanting performance.
Every beat of the song and the synchronised
steps made it clear how we appreciate and en-
courage women of our institution.

HEALTH AWARENESS SEMINAR ON WOMEN’S DAY

Date:- 08/03/2022
Venue:- PIADS campus

On the occasion of women's day, Women's cell, PIADS invited Dr. Warsha Dha-
wale MBBS, MD(OB GYN) to share her knowledge on the topic ‘Female Health:
Iy avehng Myths'. The large amount of participation of students and teach-

s how much we all give importance to health.

ANNUAL BLOOD DON

Date:- 05/04/2022 |
Venue:- PIADS campus |

Blood donation camp in association with Shri Sainath Blood Bank and Compo-
- nents was organised in the campus to help the people at the time of need.
Faculty members and students being the reason for someone's existence.
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